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”Becoming” Digital Ornament
An alien in distancing effect
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Summary: Viennese architect Adolf Loos had banished the use of ornament from everything including architectural domain and
declared it taboo in his famous essay “Ornament and Crime”. The Ornament has finally returned with the massive diffusion of the
computer in the architectural profession since the mid-1990sand the advance of CAD / CAM technology. However, the theories
deriving from philosopher Gilles Deleuze and Felix Guattri are also inseparable with the return, Japanese Philosopher Masaya Chiba
argues Connection Deleuze has been emphasized on: Disconnection aspect has been ignored in philosophical and architectural field.
This proposal considers Disconnect and their “Becoming”[affirmer] to design digital ornament with Subdivision-Based-Algorithm.
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